2018-2019

NZ A\

Karimoku New Standard
|||||||||||||||||



w—HZm-4H4Z200

02
09
24
54
56
58
62

il

ABOUT KNS

SCENES

PRODUCT DETAILS
PRODUCT OVERVIEW
DESIGNERS
BACKGROUND
TIMELINE



¥ZnINSWV
<MODF XZW

hive

ample arcl

Coating colour s

at a Karimoku workshop.



Founded by leading Japanese furniture manu-
facturer Karimoku in 2009, Karimoku New
Standard is defined by its fusion of progressive
ideas and manufacturing excellence. Bringing
together the unique perspectives of Karimoku’s
craftsmen and a select group of international
designers, the brand presents new standards in
Japanese furniture design.

Karimoku New Standard’s pursuit of high
quality outcomes includes responsible produc-
tion, starting with the material itself. Sustain-
ably grown Japanese hardwoods are sourced
from northern Japan as part of an initiative to
revitalise the forests and the industries they
support. The low-diameter trees, which are often
discarded or used as paper pulp, are processed
in regional workshops before taking shape
through a combination of skilled craftsmanship
and advanced technology.

Over the past decade the brand has evolved
through its collaborative approach and the be-
lief that true standards should not only be uni-
versal, but exemplary in nature. This philosophy
continues to inspire the brand’s designers and
craftsmen, who strive to create innovative
furniture of the highest quality, imbued with a
sense of joy.

BERDODAKBFKEA—DH—TH5HUETH2009F (5%
3 U 7= Karimoku New Standard (. &N ET7 A4 T 7
EBN-RERNTEMELETIRTI. AUEID
BAPE-TELAZ— 7R EE BRI PSEIL
hE-BHOTT A F—F~EPF Z2#H A, Karimoku New
Standard (FBADKETHA O i-BAZH—K
EBBNCHUBATHET,

Karimoku New Standard (3. FZH»5ITH. 2L T%
NDEEFTC.EEIBRIANTUTEVVTEVWIAUT 1 %
BRKLTEY. ZO77OA—FIIFZMZOHDOHLSIEE
) % 9, Karimoku New Standard #fEH L TL 32K #
. EICHBARZEEMEST BLEES (HATT. 27U F
ShEE) C.hETREIENVLTEHOFY TEL
TOFAL» S [LEEBDPIFORROMEICEENTH %
WERDIEFIRAIPIhTWBEREAEFEATLUILE
BOYZXT4F7IVEER. S5 ICHEMEREPHEM!
BOEEHEEVD>BEARDHZEIGBZABEICKH L. K
HEXEA—H—THDDELEBICIIAPTESES
ID?2EIBHBINZELEDHL? RENFEEThBETOE
D7OEXIZEVTH.EICCDT—TICABRUE Z
TWEY,

Karimoku New Standard (3. B U EEED D7
TO—FDEEEEY. ZLT.AHEDERTRE 4 —
NIZHBICIE. —ITHB T TELS.BEROIRETH
KTRESBEVWEWVWIEEEH > CEILZLTEZL
COBRZI. BEEDRETChHPSOREDHI-b%2E
ABTHAFT—PHAZMELKEITTVET, 5



Bottom: A Castor Chair in the paint
production line. Right: Forest in lwate
Prefecture, northern Japan, where
wood for KNS furniture is sourced.

Karimoku New Standard is one of a num-
ber of brands in the Karimoku Group, a
network of companies spanning procure-
ment, production, retail and distribution.
The origins of Karimoku date back to 1940,
when Shohei Kato took over a longstand-
ing timber company and established a
small woodworking shop in the town of
Kariya, Aichi. The company produced vari-
ous wooden parts in the ensuing decades,
developing a range of techniques and
technology before launching its own line
of wooden furniture in the 1960s. Build-
ing upon the concept of manufacturing
high-tech and high-touch products, the
company established bases in timber
production areas and soon developed into
one of Japan’s leading manufacturers of
wooden furniture.

Karimoku New Standard (3. AU €7 - JIL—
THFEPTI2EHZT7FOVEDTT. HY
EIDEBLEY R IFERrSHEMAREEM
BET,5| EHE BMENA(IS/NSEAXRIHRE
BIEE U2 1940F(CHY £9. DY TV 34 A
RO % EEDRTHMZERE L. 1960F K
ICABREDF VS FILTA o DEEEBDHEL
o TS BT EE LT TAMOEMICR S %
B BT/ 0 —0OREELEDHTE
£ U7,

BEMOFEZELSEE, Rcx T2 —8BLTH
HTIW—TRTELF2HEOFGHIE HFICDH
HeREPA.FL. KRBREPOSE R EESK
DEITEBADEEZBESEI NI T T &N
AyFlEWVSALET M ESICREREEZ
AN—FBRFTET 72— 74l REE—%
DA TEREERTELZHUEVIE.7T0FEDER
Z T THABHOARBREX —H—D—D2&EL
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9-11

12-13

14-15

16-17

18-19

20-22

Living room: Elephant Sofa 3-Seater bench/
Chaiselongue / Island (Fabric: Maharam Mode
Sycamore), Prop TV-board 200, Low Table
Colour Wood Plain S/ XL, Castor Low Chair

Home office: Panorama Armchair, Archive Shelf
80, Castor Table 150, Castor Stool Plus

Lounge: Elephant Sofa 1-Seater/ 3-Seater
Bench (Fabric: Maharam Mode Machine), Scout
Bistro Low Table, Stripes Cushion L, Archive
Shelf 110, Colour Wood Dining 95, Colour Wood
Sidechair

Cafe: Castor Chair Plus, Castor Chair Plus
Pad, Scout Bistro Table, Castor Barstool with
backrest, Scout Bistro Bar Table, Archive Shelf
80, Angle

Workspace: Panorama Chair with Runners,
Panorama Armchair, Panorama Chair, Castor
Stool Plus, Castor Table 180, Prop Highboard
150

Living / dining: Castor Sofa 2-Seater (Natural
leather), Castor Low Table 100, Prop Sideboard
150, Castor Armchair Plus, Castor Armchair Plus
Pad, Castor Table 180
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Elephant Sofa 1-Seater

by Christian Haas

ILIFoRNITFAY—E— 1 JURF v N—=2R

BLACK

Chestnut / Transparent Color /

Fabric
U3420AM***

PALE NATURAL

Chestnut / Transparent Color /

Fabric
U3420AP***

560

Elephant Sofa 2-Seater
by Christian Haas

ILI7PobIT7720—52—:

BLACK

Chestnut / Transparent Color /
Fabric

U342BAM***

PALE NATURAL

Chestnut / Transparent Color /
Fabric

U342BAP***

JVRAF v N—2R

[
580 1170
(=3 (=]
(g 8 1 T (g g
5] =] » 1 15} =] » 1
W 1160 D 850 W 1750 D 850
% Built To Order | Six4ER % Built To Order | Six4ER

% Fabric swatches, see attached | 3RIBIIKSH % Fabric swatches, see attached | 5RBIIKSH
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Elephant Sofa 3-Seater
by Christian Haas
ILI7obIT7730—8— 1 JURFv - N—2R

The Elephant Sofa is a strikingly simple,
elegant and versatile upholstery range,
designed to function in both private
and public spaces. The calm, soft
forms of the sofa suggest timeless
comfort and cosiness, while the curved
armrests allow for relaxation and a
range of sitting positions. The comple-
mentary modules allow for various
combinations and applications. Each
module is available in two standard
frame colors and a selection of high
quality upholstery fabrics.

PUTNESEIVACNEERBBAL
Elephant Sofa i, 7 A NX— h ZAX—X &
NTYyPAR—=Z EBLILHEAD LD
KTHA2EhELAEFEBEZDHBEL
W7 AILAR . BEREEZ TRES LB O
DREEHESL.BYPESI—TEHRHL
T—LLAMIE>THABRBATESCI L
PHRETY . |IBEOEE Y UMb SHIY HE
hEBGEE BESIKTAT—ILalHEHD
55 . EEICEMAMDH B KTy hZATY
Pt . ERERILEY T =L Ty
CEFERALTVET,

BLACK

Chestnut / Transparent Color /
Fabric

U3423AM***

PALE NATURAL

Chestnut / Transparent Color /
Fabric

U3423AP***

1620

AN

O O
W 2200 D 850

% Built To Order | Zix4EES
% Fabric swatches, see attached | 5RIBIIKSH

Elephant Sofa Chaiselongue R
IL772 )77 2x—XArT (AR

Elephant Sofa Chaiselongue L

Elephant Sofa 3-Seater Bench

by Christian Haas by Christian Haas

ILZ7>ob) 77 x—=XAYT (EMR): V) ZXF v N—=2R

CHAISELONGUE R ’i:

BLACK BLACK

Chestnut / Transparent Color / Chestnut / Transparent Color /
Fabric Fabric

U342YAM***(R) / U342ZAM***(L) U3423XM***

PALE NATURAL PALE NATURAL

Chestnut / Transparent Color / Chestnut / Transparent Color /
Fabric Fabric

U342YAP***(R) / U342ZAP***(L) U3423XP***

=
@
0

1210

—]

H 660

=
@
©
T

i
|

=

SH 390

T

U 1= Uu ol
a0 W 850 D 1500 W 1750 D 850
CHAISELONGUE L % Built To Order | Zix4EES
% Fabric swatches, see attached | 5RIBIIKSH
o
S

H 660

[ T )
1=} ] =

D 1500 W 850 560

Built To Order | Zix4ESR
Fabric swatches, see attached | iRt FIE 25

IVIFUMITF7IV—B—NCF I JVRFv 2 - N=R
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Elephant Sofa Island Elephant Sofa Ottoman Castor Sofa 1-Seater Castor Sofa 2-Seater
by Christian Haas by Christian Haas by BIG-GAME by BIG-GAME
ILIZ7o TP PASUR YR F v - N—2R IVI7UNIT7 Ay MR IV RF v N=2R Xy A=WV T 7 1I—E—EvIF—L XY AN—IWVYTF2o—a—EvIF—L

BLACK

Chestnut / Transparent Color /
Fabric

U3426BM***

PALE NATURAL

Chestnut / Transparent Color /
Fabric

U3426BP***

]

BLACK

Chestnut / Transparent Color /
Fabric

U3426AM***

PALE NATURAL

Chestnut / Transparent Color /
Fabric

U3426AP***

PURE OAK

Oak / Clear Coating /
Fabric or Leather
W3450AE***

GRAIN GRAY

Oak / Transparent Color /
Fabric or Leather
W3450AG***

BLACK
Oak / Transparent Color /
Fabric or Leather

PURE OAK

Oak / Clear Coating /
Fabric or Leather
W345BAE***

GRAIN GRAY

Oak / Transparent Color /
Fabric or Leather
W345BAG***

BLACK
Oak / Transparent Color /
Fabric or Leather

[§ § W3450AM*** W345BAM***
2 |2
W 830 D 830 W 620 D 620
% Built To Order | SixEER % Built To Order | Sik4£ER "lg "]g
<
% Fabric swatches, see attached | 3R#FIIEKSHR % Fabric swatches, see attached | 3R FI#KSH T el -
490 1340
"’I T "" T
& 3
W 955 D 880 W 1805 D 880

% Built To Order | 4R
% Fabric swatches, see attached | 3R BI#KS B

% Built To Order | SiE4EER
% Fabric swatches, see attached | 3Rt FI#KS BB
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Castor Sofa 3-Seater
by BIG-GAME
FvRAP—IWYT 7 3V—B—EVIF—LA

The design of Castor Sofa respect-
fully references Le Corbusier's Grand
Confort sofa and combines elaborate
functionality with the highest level of
comfort. The sofa features an elabo-
rate Japanese oak structure and soft
supporting cushions upholstered with
high-quality foams and natural feath-
ers. Each element has been carefully
crafted down to the last detail, adding
to the sofa’s appeal from all angles and
making it a perfect room divider.

Castor Sofa (. )L+ QNWE2TDTF> -
AT 4= VT 7ANDEKREYIAXRY b
o THLLELTERRBLOD. BEICE
HIh/-HBEMEODHEIIEFTVLALT
FHRLTOVWET AUETOHO>AIHAO
ESEEBYDHICEET2EERMEESZ
HTZDVIT7Id. 7L—LICISEEFFHM.
Jvva ilBEREOILELT+—LE
7P -2 FEALTVET, TXTON=Y
PRR4ETCTEICHELETFOh. H5WIAE
HPEBHNICHD DY 7 7. BREDRBHT
YELTHERETT,

PURE OAK

Oak / Clear Coating /
Fabric or Leather
W3453AE***

GRAIN GRAY

Oak / Transparent Color /
Fabric or Leather
W3453AG***

BLACK

Oak / Transparent Color /
Fabric or Leather
W3453AM***

=

1635
o
=
»

W 2100 D 880

H 750

SH 37

% Built To Order | Six4mER

% Fabric swatches, see attached | SR#BIIKSE

Castor Sofa Ottoman
by BIG-GAME
XH XM=V TP Fy T EvIHF—L

PURE OAK

Oak / Clear Coating /
Fabric or Leather
W3456AE***

GRAIN GRAY

Oak / Transparent Color /
Fabric or Leather
W3456AG***

BLACK

Oak / Transparent Color /
Fabric or Leather
W3456AM***

D(

H 390

B

W 770 D 490

% Built To Order | S54SR

% Fabric swatches, see attached | 3R BIIKSH

Castor Low Chair
by BIG-GAME
XY A b=O—=-F 7 EvIF—L

BLACK
Oak / Transparent Color
W3440AMB

GRAIN GRAY
Oak / Transparent Color
W3440AMC

PURE OAK
Oak / Clear Coating
W3440AME

MOSS GREEN
Oak / Transparent Color
W3440AMQ
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Panorama Chair
by Geckeler Michels

NI ZRFLT v rI7—3INIVZR

The Panorama Chair is a plain, univer-
sal chair made of sustainably sourced
Japanese oak. The elaborate bent
plywood seat and backrest have a
striking aesthetic that evokes sheets
of paper, while also providing good
seating comfort. The Panorama series
includes chairs with armrests and
runners to support a forward tilt in
active environments. The highly versa-
tile chairs are well suited to use in
meeting rooms, lecture halls and
restaurants.

Panorama Chair (3. EIEF M &#FEAL 2
PUTNTEBNET YA OBTFTT N6
HEREEROFEMPIEAHT. e BiE S
¥BLD2L-7NELEYAXDERE
BH-hE ELSHD Y BPORBEREY
DHZEEHL TWEF, Panorama ¥ —X
F. AN P SRBICHERATEZ7—
LLZMIEDHD.FIET 5HEEEF ST
V74 TRIRBTCOEREZYR—- 955>
F—FEDHOPHYET AAKOEVC
DEFII.SBEPLIFv—FK—IL. LX b
SUBEEICHRETYT,

B

W 535

BLACK:*
Oak / Transparent Color
C3425AM000

GRAIN GRAY *
Oak / Transparent Color
C3425AG000

PURE OAK
Oak / Clear Coating
C3425AME

MOSS GREEN *
Oak / Transparent Color
C3425AS000

INDIGO BLUE*
Oak / Transparent Color
C3425AD000

H 800

D 520

% BLACK, GRAIN GRAY, MOSS GREEN,
INDIGO BLUE: Built To Order | ZiE4E&R

Panorama Armchair
by Geckeler Michels

NI ZGRT=LF 7 FyorF—+INILZ

T

W 560

AH 674
SH 450

BLACK:
Oak / Transparent Color
C3421AM000

GRAIN GRAY *
Oak / Transparent Color
C3421AG000

PURE OAK
Oak / Clear Coating
C3421AME

MOSS GREEN*
Oak / Transparent Color
C3421AS000

INDIGO BLUE*
Oak / Transparent Color
C3421AD000

H 800

D 520

% BLACK, GRAIN GRAY, MOSS GREEN,
INDIGO BLUE: Built To Order | ZiE4ER

Panorama Chair with Runners
by Geckeler Michels

NI FGRFIT VA RZ2F =R Fyro—

W 535

SH 450

BLACK:
Oak / Transparent Color
C3425JM000

GRAIN GRAY *
Oak / Transparent Color
C3425JG000

PURE OAK
Oak / Clear Coating
C3425JME

MOSS GREEN *
Oak / Transparent Color
C3425JS000

INDIGO BLUE*
Oak / Transparent Color
C3425JD000

H 800

D 520

% BLACK, GRAIN GRAY, MOSS GREEN,
INDIGO BLUE: Built To Order | SR



Castor Chair Castor Chair Pad Castor Chair Plus

by BIG-GAME by BIG-GAME by BIG-GAME
FYAN—NWF LT EvIHF—L FYAM—IWFITNY RN EvIisF—L FvZARN—IWFITTIR:EVIF—L
BLACK BLACK Building on the success of the iconic BLACK
Oak / Transparent Color Oak / Transparent Color c t Chair. thi | . d Oak / Transparent Color
C3475AMB Fabric : Acrylic 70% + Wool 30% astor air, this generously size C3435AMB
C3475DBB version features a wide seat and back-
rest for additional comfort. Well suited
GRAIN GRAY GRAIN GRAY to use in meeting and dining rooms, GRAIN GRAY
Oak / Transparent Color Oak / Transparent Color o . . Oak / Transparent Color
C3475AMC Fabric : Acrylic 70% + Wool 30% the chair is available in three standard C3435AMC
€3475DCC colors and is made of the same robust
Japanese oak and plywood as the other
PURE OAK PURE OAK . in the C . PURE OAK
Oak / Clear Coating Oak / Clear Coating items in the Castor series. Oak / Clear Coating
C3475AME Fabric : Acrylic 70% + Wool 30% . C3435AME
C3475DAE Castor Chair 2 &I, o/ ELAEYAX

T1E 5 h /= Castor Chair Plus (3. 5% 3

@ @ BRESEERTEEHIC. 7/ KEEBEEY @
HENEBATVET, 41 TRRRE
H . F{ 5 H . F{ 5 TOBAICHEL 72 OBFR.IEOR L H D ]fﬁ( ‘g
§| * §| * A—RFKHZ—HPHEESH.fbd Castor > U — ; B
Wa2i D506 Wazi D506 ZADT7A T LR BZEBOH 2EES Wag DI

ERBERTIEShTVET,
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Castor Chair Plus Pad
by BIG-GAME
XY AN=WFITTZANY RN EvTF—L

BLACK

Oak / Transparent Color

Fabric : Acrylic 70% + Wool 30%
C3435BBB

GRAIN GRAY

Oak / Transparent Color

Fabric : Acrylic 70% + Wool 30%
C3435BCC

PURE OAK

Oak / Clear Coating

Fabric : Acrylic 70% + Wool 30%
C3435BAE

@)

SH 470
H 805

W 440 D 515

Castor Armchair Plus
by BIG-GAME

XV AM—WT—LFT7TIREvIF—»L

W 554

AH 679
SH 460

BLACK
Oak / Transparent Color
C3430AMB

GRAIN GRAY
Oak / Transparent Color
C3430AMC

PURE OAK
Oak / Clear Coating
C3430AME

H 804

D 538

Castor Armchair Plus Pad
by BIG-GAME

XV AM—WT—LFzT7TZANY N EvIF—L

o)

W 554

AH 679
SH 470

BLACK

Oak / Transparent Color

Fabric : Acrylic 70% + Wool 30%
C3430BBB

GRAIN GRAY

Oak / Transparent Color

Fabric : Acrylic 70% + Wool 30%
C3430BCC

PURE OAK

Oak / Clear Coating

Fabric : Acrylic 70% + Wool 30%
C3430BAE

H 804

D 540

Scout Chair
by Christian Haas
AHINFIT IV RF v - N=2Z

BLACK
Oak / Transparent Color
C3485AMB

PURE OAK
Oak / Clear Coating
C3485AME

PINK WHITE
Oak / Transparent Color
C3485AMH

MOSS GREEN
Oak / Transparent Color
C3485AMQ

2

SH 460
H 765

W 575 D 465

37
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Colour Wood Sidechair Ren
by Scholten & Baijings
H5—9y KA RF LT 1 alFo -IN—1 2T

GRAIN BEIGE

Oak / Transparent Color

Fabric : Wool 90% + Nylon 10%
C3465ACA

PALE NATURAL

Oak / Transparent Color

Fabric : Wool 90% + Nylon 10%
C3465ACN

SH 460
H 790

W 441 D 526

AH 650
SH 450

|

by Karimoku Design Team
LY i HUERITHA L F— L

BLACK Frame*
Itaya Maple / Transparent Color
W3400ADB

CLEAR Frame*
Itaya Maple / Clear Coating
W3400ADN

BLACK Cushion*
Leather
W3400CBO

MACCHIATO BLACK Cushion*
Fabric : Wool 50% + Acrylic 50%
W3400CZ0

H 700

=

W 600

D 540

* Combination of Frame + Cushion
TJL—LETyoarOisaht

3y

OMIOZMW - OO0—W
W\,

Castor Barstool
by BIG-GAME
FHARN=ILN=ZY—=IL: EvTHF—L

BLACK

Oak / Transparent Color
P3406AMB (HIGH),
P3406AM670 (LOW )

GRAIN GRAY

Oak / Transparent Color
P3406AMC (HIGH),
P3406AG670 (LOW )

PURE OAK

Oak / Clear Coating
P3406AME (HIGH),
P3406AE670 (LOW )

HIGH LOW 3
QE QB

3

W 404 W 404

H 760
H 670

% LOW: Built To Order | SZix4EER

Castor Barstool with Backrest
by BIG-GAME
FH ZAR—IVN—=AY =L T4 XNy I LAN EvTHF—L

BLACK

Oak / Transparent Color
P3406BMB (HIGH),
P3406BM670 (LOW )

GRAIN GRAY

Oak / Transparent Color
P3406BMC (HIGH),
P3406BG670 (LOW )

PURE OAK

Oak / Clear Coating
P3406BME (HIGH),
P3406BE670 (LOW )

HIGH LOW *
18[8 3|8
e o el

4E 8|2
5T 3|z

W 404 W 404

% LOW: Built To Order | Zix4ER
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Castor Stool Plus
by BIG-GAME
XY AN=IWRAY =T IR EvTHF—L

BLACK
Oak / Transparent Color
P346XBMB

GRAIN GRAY
Oak / Transparent Color
P346XBMC

PURE OAK
Oak / Clear Coating
P346XBME

MOSS GREEN
Oak / Transparent Color
P346XBMQ

LEMON YELLOW
Oak / Opaque Color
P346XBMY

¢ 325

H 450

|3

=
~
&
&

Castor Dining Bench
by BIG-GAME
EyRAP—NELZDINF By THF— L

BLACK
Oak / Transparent Color
C349WAMB

GRAIN GRAY
Oak / Transparent Color
C349WAMC

PURE OAK
Oak / Clear Coating
C349WAME

325

l

Q
)
<
T

G}
r 1

D 355

Colour Stool
by Scholten & Baijings

HF7—=RY=Ib:2alF L &IN—12T R

WARM WHITE + PINK GRID
Itaya Maple / Transparent Color +
Opaque Pink

P345XADA

COOL WHITE + BLUE GRID
Itaya Maple / Transparent Color +
Opaque Blue

P345XADC

Torii-S
by Karimoku Design Team
FUA IZ:HUEIFHALF— 4

CLEAR
Itaya Maple / Clear Coating
P344XADN

=}
I
~
T

[
nn

W 450 D 260

41
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Scout Bistro Bar Table
by Christian Haas
AAYREZRMON—F—=FIV JYZXF v - N—2R

BLACK

Oak with LVL Core (Table Top)
+ Oak (Leg) / Transparent Color
T340ECMB

PURE OAK

Oak with LVL Core (Table Top)
+ Oak (Leg) / Clear Coating
T340ECME

¢ 700

968
H 1000

w711

Scout Bistro Table
by Christian Haas
AAYREZMAF—TIV: JURF v N—2R

BLACK

Oak with LVL Core (Table Top)
+ Oak (Leg) / Transparent Color
T340EBMB

PURE OAK

Oak with LVL Core (Table Top)
+ Oak (Leg) / Clear Coating
T340EBME

@ 700

H 700

O

w71

Castor Table
by BIG-GAME
¥ AN=IF=TI:EvTF—L

The Castor Table forms part of the Castor
series, a collection of essential objects
made of solid, sustainably sourced
Japanese oak. The table comes in three
sizes and is light, compact and suitable
for a range of interiors and applications.
Modular dimensions allow the tables to
be arranged in various configurations,
while their distinctive corner details,
whereby the legs frame the rounded
tabletop, create a beautiful pattern and
allow cables to pass through with ease.

Castor Table 3. EEF SMDEAH 2 ED
L7 Castor ) —ZXDF5F—TILTF.32
DA XEWMYH A B ETHA 2 HD
AN M TH3 -2 EZEPAREIC
BLTOWEY AAEZHFCTLRROI—F—
E.EFhETL—-3IC TR TRIGICE
BEINARRKOMOLS £ 2HERKIE. T«
TIDELSICMA.T—TNWEEHT >
T EEEIRELR O HDETVET,

75 / PURE OAK

Oak with Honeycomb Core (Table Top)
+ Oak (Leg) / Clear Coating
D343EBME

150 / PURE OAK

Oak with Honeycomb Core (Table Top)
+ Oak (Leg) / Clear Coating
D343KBME

180 / PURE OAK
Oak with Honeycomb Core (Table Top)
+ Oak (Leg) / Clear Coating

D343MFME
75 150
e . |e
3|z 3|z
652 652 1402 652
W 750 D 750 W 1500 D 750

180

]

H 740

635

1686

736

W 1800

D 850

43
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Scout Table
by Christian Haas
AHIRF=TIV: JURF x> - N=2R

90 / PURE OAK

Oak with Honeycomb Core (Table Top)
+ Oak (Leg) / Clear Coating
D344FBME

180 / PURE OAK

Oak with Honeycomb Core (Table Top)
+0ak (Leg) / Clear Coating
D344MBME

240 / PURE OAK

Oak with Honeycomb Core (Table Top)
+ Oak (Leg) / Clear Coating
D344TBME

180

646
H 740

531 531 1432 531
W 900 D 900 W 1800 D 900
240

2032 631
W 2400 D 1000

Colour Wood Dining
by Scholten & Baijings
HI—YyREAZ2 G 1 2 allFoaIN—C1 2GR

95 / DOT (Natural Dot)

Chestnut with LVL Core (Table Top)

+ Chestnut (Leg) / ‘Realcoat’ Printed Pattern
D342F7ZAD (EXPORT) / D342F7ZA-B (JP)

95 / GRID (Gray Grid)

Chestnut with LVL Core (Table Top)

+ Chestnut (Leg) / ‘Realcoat’ Printed Pattern
D342F8ZAD (EXPORT) / D342F8ZA-B (JP)

120 / DOT (Gray Dot)

Chestnut with LVL Core (Table Top)

+ Chestnut (Leg) / ‘Realcoat’ Printed Pattern
D342H6ZAD (EXPORT) / D342H6ZA-A (JP)

95 / PLAIN (Pale Natural)

Chestnut with LVL Core (Table Top)

+ Chestnut (Leg) / Transparent Color
D342FDZND (EXPORT) / D342FDZN-B (JP)

120 / PLAIN (Pale Natural)

Chestnut with LVL Core (Table Top)

+ Chestnut (Leg) / Transparent Color
D342HDZND (EXPORT) / D342HDZN-A (JP)

95 120

D 926
D 1170

H 740

H 740
704

W 950 W 1200

wnmro>— SOor
=\J—v1—0O

Colour Wood
by Scholten & Baijings
HI—Iy R :2alFr&IN—A2TR

This polygonal table explores craft tradi-
tions and the characteristics of low
diameter wood. The table’s design uses
graphic accents, such as transparent
colors and a printed pattern, to repre-
sent contemporary design being super-
imposed on traditional craft techniques.
The series of tables includes five styles,
each with its own combination of color,
height and diameter. The plain version
comes in naturally whitened chestnut
wood.

Z D% AT D Colour Wood 1. B A DIRHE
MEFEEE MHORBERKRICED L
T—TIVTT, RIRCIEAREIGETTRZS
TZ2T1hNENEZ—2T 72 MELT
HU.GENEEMICRAN AT VA28
REDETVET,

HWO L > BRIRORIE. B ADGHN & #
ECTHIEVERZTZAV.BELAETH
MEREEDHEI(SNTVET . TL—>
BN—= 3 @3 FFaIEEEY UMOE
EHEILBEET,

COLOUR GRID

o
=3
B
[=]

O
m

W 505

<
Iy
~
T

COLOUR GRID
Chestnut / ‘Realcoat’ Printed Pattern
T341C3ZH

PINK
Chestnut / Transparent Color
T341DCZP

DARK GRID
Chestnut / ‘Realcoat’ Printed Pattern
T341D2ZP

PLAIN GRID
Chestnut / ‘Realcoat’ Printed Pattern
T341E1ZC

PINK DARK GRID PLAIN GRID

OF OF O

meE ®WE mms

W 603 W 603 W 717

D 600

H 392
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Colour Wood Plain Castor Low Table Scout Bistro Low Table

by Scholten & Baijings by BIG-GAME by Christian Haas
HhI—=y RTL—=>:12alF L &IN—A2T R Xy Ab—O-F—TIV:EvTF—L ZAYRFEZRMAA=F =TI JUXF v N=2Z
SMALL / PALE NATURAL 50 / PURE OAK BLACK
Chestnut / Transparent Color Oak Layered Laminated Wood (Table Top) Oak with LVL Core (Table Top)
T341CCZN + Oak (Leg) / Clear Coating + Oak (Leg) / Transparent Color
T344CBME T340EAMB
MEDIUM / PALE NATURAL 100 / PURE OAK PURE OAK
Chestnut / Transparent Color Oak Layered Laminated Wood (Table Top) Oak with LVL Core (Table Top)
T341DCZN + Oak (Leg) / Clear Coating + Oak (Leg) / Clear Coating
T344GBME T340EAME

LARGE / PALE NATURAL

50
Chestnut / Transparent Color
T341ECZN D

¢ 700

- @
1

8 o s
: i AE
XL / PALE NATURAL W500 D500 W 1000 D 500 W71
Chestnut / Transparent Color
T341FCZN
SMALL MEDIUM LARGE XL

D 502

Of OF O
|

W 505 W 603 w717 W 895

H 454
=
H 392
=
f32
=
H 32
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Prop TV-board
by BIG-GAME
TOYTFLER—F: Ev 5 —L

Prop’s design is based on bold, L-shaped
side modules that provide stability,
create a characteristic appearance and
reduce the number of required compo-
nents. The well-conceived proportions,
details and removable sliding doors make
the units well suited to living rooms, hall-
ways and offices. Prop includes openings
on all inner shelves to allow cables to
pass through when connecting electronic
goods.

Prop 3. 4 B (1 X %&HA-I=<ILE
SINTDYY AT, KL LFEOY
ARED2-IVE. REMELS L. BER
IN="Y &R/ BICE . Prop ¥ U —XD4H
MEREEIDC>TVET . EL(EAShE
J7OR—a ETF 7=l RS U TRE
BEIEFRICLY . VECIRET. 471 X%
ELELTYFTRLITFHIEhTVE
T EEFIMEFERT S Propld . FIP5R
TH%H IPLRTHELCMYET,

BLACK:*

Oak / Transparent Color
Q343KEMO000 (150),
Q343PEMO000 (200)

PURE OAK

Oak / Clear Coating
Q343KEME (150),
Q343PEME (200)

150

]
[ T 1400

W 1500 D 420

o

I

200

E—
e

W 1940 D 420

g
<
T

* BLACK: Built To Order | X4

Prop Sideboard
by BIG-GAME
TAY TS RKR—-K:EvIHF—L

BLACK:

Oak / Transparent Color
Q343GAMO000 (100),
Q343KAMO000 (150)

PURE OAK

Oak / Clear Coating
Q343GAME (100),
Q343KAME (150)

100

matls

350 350
H 845

W 1000 D 420

150

]

mmtls

350 350

H 845

W 1500 D 420

* BLACK: Built To Order | SiX4ER

Prop Highboard
by BIG-GAME
TAYTNAR=K:EvTHF—L

BLACK*
Oak / Transparent Color
Q343KBM000

PURE OAK
Oak / Clear Coating
Q343KBME

150

]

350_350_350
H 1220

W 1500 D 420

% BLACK: Built To Order | S 4R
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Archive Shelf Angle Signs

by Christian Haas by Lucien Gumy by BIG-GAME
T=hAT2 VT 1 JYRF v N—=2X TGN W Tr K] YA X EvIr—L4
BLACK: BLACK CLEAR
Oak / Transparent Color Chestnut / Transparent Color Itaya Maple / Clear Coating
Q342EJMO000 (80), P348GAZB P343GADN
Q342GJMO000 (110)
PURE OAK PURE CHESTNUT SKY GRAY
Oak / Clear Coating Chestnut / Clear Coating Itaya Maple / Opaque Color
P348GAZE P343GADT

Q342EJME (80),
Q342GJME (110)

80 110

o

g
%]
)
I g l
1]
o
g
%]
)
D 344 D 344

W 1100

H 1720

H 1309

330330 330

[— X
I

=
)
&
a
o
@
&
a

W 800

% BLACK: Built To Order | ZiX4E R

50 51



nM—ITONLVHLMOO>
—SFERNN

Berra Colour Bin Stripes Cushion
by ECAL / Lucien Gumy by Scholten & Baijings by Nathalie Du Pasquier
NZ I IHI/IWITr-Fal HI—E>:2alFraN—1 TR ARNSGATRIyary  FEY—Fa - NXFT
SMALL / PURE OAK SMALL / OPAQUE PINK STRIPES CUSHION S
Oak / Clear Coating Chestnut / Opaque Color K3400AKA
A345AAME A346AAZP
LARGE / PURE OAK MEDIUM / PALE NATURAL + OPAQUE WHITE STRIPES CUSHION L
Oak / Clear Coating Chestnut / Transparent Color K3400CKA
A345ABME P347AAZN
SMALL LARGE LARGE / PALE GREEN + OPAQUE PINK SMALL LARGE

Chestnut / Transparent Color

P347ABZG > —
e L1

W70 D100 w160 D100 W520 D100 W520 ~ D130
SMALL MEDIUM LARGE

of @

110

B

H 380

% MATERIAL: Cotton (cover), Feather,
Polyester (filling)

3
N
N
S

H 336

O
f101 ¢ 78

=
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Elephant Sofa 3-Seater

Elephant Sofa

3-Seater Bench

Castor Sofa 3-Seater

Panorama Chair

Castor Chair

Castor Armchair Plus

Berra

Elephant Sofa 2-Seater

Elephant Sofa Island

Castor Sofa 2-Seater

Panorama Armchair

Castor Chair Pad

Castor Armchair
Plus Pad

Colour Bin

Elephant Sofa 1-Seater

Elephant Sofa Ottoman

Castor Sofa 1-Seater

Panorama Chair

with Runners

Castor Chair Plus

Colour Wood Sidechair

Stripes Cushion

Elephant Sofa

Chaiselongue R/L

Castor Low Chair

Castor Sofa Ottoman

Scout Chair

Castor Chair Plus Pad

OMIOZMW - - »r-rO0—Hw»m

wmro>-

nmror>— SOor
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Castor Stool Plus

Colour Stool

Scout Bistro Bar Table

Castor Table

Castor Low Table

Prop TV-board

Angle

Castor Barstool

Torii-S

Scout Bistro Table

Scout Table

Scout Bistro Low Table

Prop Sideboard

Signs

Castor Barstool
with Backrest

Colour Wood Dining

Colour Wood

Prop Highboard

Castor Dining Bench

Colour Wood Plain

Archive Shelf
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Q&A David Glaettli, Creative Director,
Karimoku New Stardard

David Glaettli, born in Zurich, Switzerland,
was trained in industrial design in Milan and
Lausanne where he graduated from ECAL,
before moving to Japan in 2008. His studio
Glaettli Design Direction Ltd. is based in
Tokyo and specializes in creative direction,
design consulting and design management
for Japanese and international manufactur-
ers, brands and institutions.

——David, as the creative director of
Karimoku New Standard, what is your role
with the brand?

As an independent art director and design
consultant | have been working with
Karimoku for 5 years, in total 9 years, when |
include the time in the design office where |
worked before. I'm responsible for the brand
identity and appearance, the design & prod-
uct strategy, the selection and the briefing
of the designers and the supervision of the
product development. That includes for
example also the definition of products to be
developed, the evaluation of design propos-
als, the mediation between the designers
and Karimoku, the selection of collaborators
like photographers and graphic designers
for the development of catalogues, the exhi-
bition and stand design, sometimes also
graphic design and copywriting.

——Did you play a special role in the
founding of the brand Karimoku New Stan-
dard?

In 2009 when the brand was launched, |
worked at the design studio of Teruhiro
Yanagihara in Osaka and was assigned to

Karimoku New Standard® 2 U I A5« 7
TALIE—= GGy K- JLy MU EDQRA

A4y K TLy JEFRLZADF2—-UvkE
TEEh. 3T/ TAI>HERANIYTITHA %
FAFEH. O-HY2XD ECALZZZEL 72,2008
EHPSHATEEHL TVWE. RRICHDHEDEE
Fff. Glaettli Design Direction Ltd.ld. BA & #HFR
BB X—h—PTI> N #H2BEEICHLTY
VIATF4T-TaLyvar.TH142 - FaL
723> . THA XX TA L N EITE-TWVS,
Karimoku New Standard 7 UIAF 17+

TALIE—ELTDHBI=DREZEDES>£DH
DTIH?

T—bhTALIE—FETHA . aHILE
SRELT.HUEZEDMHREIZS S 5FICHY
Y9 UATBV TV ABHMOREEH 5 A5
TOFEILBYET,

IDEEE TR TAToT1T71—DE
HLE 2FEEIRETW D EETHI2ET
O FOBEE. 714 F—DEL Y7 FEELA
DOBIEHA. X -EBHREARLEOT LI 3>
BESWKICHEYET, ZOHRICIIH ZIE, 51
MRETINEZTOLT FEHABICTEI LR R
RShETHAOREAOFE- M. TV 1F—
EAVEZEDEDRURY , A2 OTREPE
ReETOBAEEIC.ASRL—2a 8T 3E
BRI T7149 7 - THAF—aBET D&,
BREDT—ADTHA L EEBEICTTT 1
I THARAE-SA T4 > T EVL EE
HEEhET,

Karimoku New Standard &W\5 TS5 KM
EROLICHHFRBRENZR/LEDOTLESID?

20094 (CT7 T > NP ERIL & /- H 5. FA (S KBR
OMEBIASADT YA L EBERTHVTSHY,
HDUEIDPSBHEMICEN, &> BT D
Karimoku New Standard B (C& Y % L 7=,
Z C CHIRBBEA &S A & —#%(C, Karimoku New

the Karimoku New Standard project after
the office got approached by Karimoku.
Together with Teruhiro Yanagihara, | worked
on the creation of the Karimoku New Stan-
dard brand, was involved in the selection of
the first designers and the development of
the first products. The time was very short
at the time. We needed to have an initial
meeting with Scholten & Baijings, so | flew
to the south of France where they stayed on
vacation and we had our first product meet-
ing basically in our swimming suits.

Are you involved in the creative
process of developing a new product with
the designer?

Yes, it starts with the definition of the kind
of product that should be developed, based
on discussions with Karimoku, sometimes
dealers or architects. Then | include my
own considerations and summarise it in a
briefing for the selected designer. The next
step is the discussion and evaluation of
design proposals with the designers. Finally
| review the prototypes, where the final
decision is made to whether or not take the
item into the collection. During that process
| have to mediate between the designers
and the engineers at Karimoku—often what
the designers intends differs from what the
company needs—there can be misunder-
standings in terms of design and in our case
often in terms of language and culture. | act
in between and try to make sure the col-
laboration works out successfully for both
sides.

How are decisions on colour, fabric
and the general brand aesthetic being made
at Karimoku New Standard?

StandardD 7 VI —> 3> ICHEDB LD ISR,
RODTHAF—F-bDREEL. E—HOTOL
J FBEARICEADDIEDICEYEL . HWIEH
FUBBEP LS. I T L &IN—C >
TJZ2EDMHTDI—F 1 > J 1%, 5 P HIRH
o772 ANRY, Whip 3 KEDIRET
RODTAE T b I—F 4 > JT&ITVELE

—— FHSF—EFHLVWTOS I N ERERK T L
CIVIMT47H7O0RICHEEAH>TVLDT
ITH?

BV, EDLS>BTOLY M EBRRETNE D ZEHRE
ICT2ECHDOIMHBET . HSETHYEY EEE
LA FERRETIN . BICIEZIICT 1 —7—%
BERPA-TLDIIEDLHUET . ZIICT 1
L7A—EULTOERRHMA KET DT~
ADTY—=T4>TELTEEDET RDERT
3. THAF =B ETHAOREICOVT. &
LEVEFHMEIZITVWE T REIC. AN AT %
Frv I LT ZEOT7AT LYY a2 R
T3HESIPDOREIEHIEZELET,

ZOWBET. FETHSF—EHUEIDIY
JZT7EBEEDRURYDENAELEThIEEY
FRATHAFT—DERT D EZ A E. 2D
DEELTVBIEICHENETS2DIELLH
BLETTDE.THA L ZDHDADEBER. T
1-bDHZEIE FICEERPXED L TOEBIE
LB ENPSEVTTREZOEICAY, AR
L—>a AHBICEARA RFICESTIELWL
CEDICEERLET,

Karimoku New Standard D& 7771y
J.EETIORDEBHEV MBI LI
DVWTDREIFEDLIICITHhNBDTLLD?

BZHKMDTIUREESTL & 5. P4
EDEBHPCZXZMIVDIEEHZIRZ DD TIEH
VEEAZIVIBKTIE. HDELDXPH>TWVS
R . TaLyvariUbxal—aic
EODLAE LhERAFEEITRAL—2a %
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Meeting at Karimoku headquarters

Probably different from other brands, | am
not giving specific aesthetic or stylistic
guidelines. In that sense | would call it more
curating than directing. | indirectly choose
the aesthetic of the collection by selecting
the collaborating designers. Although they
work all in very different ways, they all have
a very good understanding of Karimoku’s
techniques and peculiarities, the materials
we are using and a feeling for the brand as
well as for the times we are living in. In that
way, we developed over the years a very
consistent range of colours and designs. |
believe that despite the variety of very dif-
ferent and unique designs, the character of
the brand can still be perceived.

You studied product design yourself in
Switzerland and are Swiss. What influence
does that have on your work in general and
with Karimoku New Standard?

Actually | studied industrial design in Milan
for 2 years before | switched to ECAL in
Lausanne, where | graduated. To be hon-
est, | think in Milan in some way | learned
what design is not supposed to be, while
in Switzerland | was thought about what
design can be and the profession of being
a designer. It's hard to say what makes me
Swiss. Maybe in regard to design and the
way of working it is a kind of practical ratio-
nalism and pragmatism and a willingness to
discuss things through to find a solution.

How would you describe the distinct
identity of Karimoku New Standard?

The brand’s identity is strongly character-
ised by the designers and their particular
designs and of course by the unique situ-
ation of a traditional Japanese manufac-

T3THAF—2RETHET EAENICTL
723 DEBHEERLTVBIDOTLEIT
PAF—3E. ThZhICBE3HETHEZL
TWBALBEDUTTH. AU T OHEMTRHR
B EALTWBRM. 752 FOFORER. £
LTOWERADPEZTOIBEROBEREEV S/
EE ETHLIKEBBLTVRERVET, 25V
IEBERT.IAEBERAEICEHE-T . HLEE
TS OREEIT>CEE LA THA 2
SESETC.A=—ITH3ILbrrhHET.—T
SORELTZOEMEZEHRL TWEETTWS
DEEBVET,

—— HEEBRA(RATTOAFI - THA L &E
W EE-BEEEHBEHEXALIAATTR, ZhiZENDK
SBBEFHBERVETH,

ZFE%L-O—H>2 XD ECALNRA T BRI, I
S/ TCIETHA a2 2FMFEATVELET
YA BT HBINE TR, EVWD T EFFA
EDI.IERAIT/ E-DOTIREVWD ERVE
T HICRA AT, THA L ITIZAH TZE S D,
7079 2aF W BETHAF—DEIH B
NEZEDICOWTEZBBEICE > ALERVET,

EDEH>BERICEVTRIIAS LEAEN
2OL.EVOIDERFELVTT . HELLPLES. T
P E HBORFEVIBENSEAIE. 55
B EANGEEEIREEMM., X BRAKRE
BHETEDICEMBPOVCETERTIEV DR
WEREHLPELIhEEA,

Karimoku New Standard D 71 5 > 5 1
FTA4—IFEDLSICFHBATEZTH?

Karimoku New Standard® 717> 7 1 7 4 —
FTHAF—EZDTHA LT . ZLTH
BA5A.AVETEVIGHRNGEEERDA —H—
P.BHOEFOTHAF—EATRL—2 3>
BT EVOREARBICL > THRCHRDG
SRhTWBERVET 74T oT14T7 14— IR
DEIBEFXF—T—FOREICEEL TWVWBDTIE%H
WTLU & 5 b EFEY M. A>T R —

turer collaborating with young international
designers. The identity lies in between
these keywords: innovative/sustainable,
contemporary/long-lasting, joyful/functional,
creative talent/traditional craftsmanship,
east/west. It is defined by the strive to cre-
ate a “new standard” in Japanese furniture
making and in looking for a “new standard”
for conscious living in the 21st century.

How are designers and designs being
selected for Karimoku New Standard? What
do you look for in a designer and a product
design?

In the end it is a gut feeling. When skill,
experience, talent of a designer comes
together with a good, open, trustful personal
relationship, in the right moment and in the
right place. I'm usually very critical, but on
the other hand | feel quite soon if a collabo-
ration will work out.

—— Why are the new releases presented
in April 2018 distinct Karimoku New Stan-
dard products?

First of all they are of course all made of sus-
tainably grown local Japanese hardwoods
and they all reflect the spirit described above.
While they appear minimal, almost simple,
there is always an element to them that
makes them unique and special. Often this
element is also technically innovative and
challenges the Karimoku know-how. In the
case of the Panorama Chair for example, it
is the seat and backrest that is bent on one
end, while it remains perfectly straight on
the other—almost like a sheet of paper. This
was actually quite difficult to realise and it
constitutes the key element of the chair that
defines its unique character.

Panorama Chair by Geckeler Michels

SAYTIA47 @l & e, VU I (T T
B RE MG B AR, RiEFEE, Thid
BAOREMEYDHRT Za— RE4>4—K" %
EHETOOBE L. 21HIBICH T, B
ICEZZZEIEOVTD Za— REZH—NR7
ZRULKDBZEEREHRMFTONDZDTIE AL
TL&2b,

Karimoku New Standard ® 7 # 1 7 — X
THAUIREDESISEEIATWADTLLD?
THAF—ETAEZI - FTHAUICIEAZERDE
TH?

RISHICEERTT, AXIL BBR. ZLTTHA
F—DFEEN . RIFHPO2FA—T IS EFETE S
N=VFIeBEREELT BNEZAILTICE
PEZAMTIESCEATITS CEFBIEAD
5ETHHMFFNABEABTT Y. —FHFTATKRL—
Al IECVC ERUBEFERIET CICa D
ET,

——2018F4BICRERLAETOFY M, BLEBH
55 Karimoku New Standard Th 3. EEA%
DTLELIDS

FF.ITXRCHYRTAFTIVICETCSONhEZAF
DN—=K7y R 2FYVEEBOAM L S/ES
TOWT.EREFEHBAL -BEHEzL2TRBL TV
EBUWE §, Karimoku New Standard® 704 7
MEOOTIVEE>TVWEEIC—RI=ZIL
WKRAZETH. 22ICELTZOTO47 %2
Z—JTHNELDICTBAHLLSDER,FHY
£9, COERD, HTHICHEFMEN H DI,
AIEIDI TINTINDRBEELDEPELH
VEFT BZAE. N/ FIXFTDTF—ATEZ
F EREEROZhZh 1 TPEITFS5hTVS
DTTH, ZORHIEE > T <SHIRETT. £
T—HOEDEL SIS KE.ChERBETBICIE
HHEYOREEEDHE L. ZOBFFHFOHE
HRHEEEVSEEDEERDITBDICIER D,
ELEVWERTHEHDIHIITY,
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Castor Chair wins the Good

Design Award
As of 2018, KNS is sold in 157 stores in 24

Castor Chair B’y K71 > countries worldwide. Contract projects have
HEZH, been completed for offices and commercial

Exhibition of the exhibition “A Day” in
collaboration with photographer Shin
Suzuki at Trend Union, Paris, on invitation
by Lidewij Edelkoort. establishments around the world.

KNS parent company,
Karimoku, founded.

AVEIREKRXSH ORI

EBDMARMITEHASH IS)FHALI4— I TEER - BALE 2018 IR MY RWVE ST HF 24 HED

62

ERLo a5KL—Ya> UEBR4(A Day) BfE. 2 157 EHIC RO S<ORRNELEDA T X
M Lidewji Edelkoort Z5EDIBEFICLIN 201 6 PEERBBIANDMALTV S,

1962

Production and sales of
Karimoku’s first own line of
products.

B4t 75> FR&OBGERRTE
% BatE.

2009
K KARIMOKU
NEW STANDARD

Foundation of the Karimoku New
Standard brand and development
of the initial collection under the
direction of Teruhiro Yanagihara.

WERBADT LIy a>Dbe. B
YEYZa1—REE—RDT7—2R
raALyYalaRRK,

1J® Trend Union (CTXEIE SR,

2012

3rd KNS exhibition in collaboration
with Arabeschi Di Latte at the Milan
Design Week is selected “Best Of
Milan 2012” by the Domus Magazine.

Arabeschi Di Latte EDaAZRL—> 3>
T IT/TH1o)1— I 3EBDEBRE

Bif#. Domus Magazine (£ %" Best of

Milan 2012 (Z3&H,

2013

Appointment of David Glaettli
as creative director.

David Glaettli ## LW 7 UTA
T1TTAL T E— TR,

Exhibition at the Milan Design
week in collaboration with Korean
artist Chung Eun Mo

IT/THAC 71— JICTEEA
7—74A M. Chung Eun Mo &M
AZRL—2 a3 IlLBBRERE,

2017

First time showing at the Salone Del
Mobile main fair grounds in Milan.
Stand design by David Glaettli.

37/ 0—xEBRKERATICHHE,
2B RTH A 2 (E David Glaettlio

% Blue Bottle Coffee Kobe Cafe
Architect : Jo Nagasaka/Schemata Architects

2019-

K
N

Rebranding on occasion of the
10th anniversary of the brand

by Tokyo based studio village®
(Rikako Nagashima, Ray Masaki).

T REIL 10 AEEHICREDT
YA B village® (RIBY H .
HIFE) ICKWITI>T12 7,
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Photography: Gottingham (Scenes, page 9-22), Norio Kidera (About KNS),
Takumi Ota (Product photos), Karimoku (Product photos)

Interior Styling: David Glaettli

Graphic Design: Rikako Nagashima, Ray Masaki (village®)

Creative Direction: David Glaettli

English Text: Ben Davis

Japanese Text: Kenichi Eguchi, Naoko Takegata

Copyright© 2018 Karimoku Funiture Inc.

108 Kaieicho Fujie Higashiura-Cho
Chita-Gun Aichi 4702191 Japan
ns-contact@karimoku.co.jp

Follow us on Facebook and Instagram

www.karimoku-newstandard.jp
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